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books had been modulated for most of the eighteenth century by
the cffective cartelisation of the trade in which booksellers’ protec-
tion of reprinting rights maintained monopoly prices in England
{although not in Ireland and only ineffectively in Scotland, whose
booksellers led the challenge against English claims to perpetual
copyright).’
"The ranks of booksellers fundamentally divided between those
who invested and dealt in the ownership of the copyright to pub-
lication, and those who either printed, sold or distributed books
for the copyholders or who traded entirely outside the bounds of
copyright materials.* This division endured even after new free-
doms to reprint out-of-copyright titles followed legal decisions
weakening leading booksellers’ monopolistic control of copyright in
1768 and 1774, Further Copyright Acts in 1808 and 1814 imposed
new restrictions, sharply reducing the number of titles coming out
of copyright. A raft of cheaper reprints contributed to the four-
fold increase in publication in the three decades after 1770, but
most new in-copyright publications were more expensive than ever
and by the 1810s the reproduction of obsolescent literature for
lower income book-buyers was renewed (5t Clair, Reading Nation,
chs. 4, 6).

Only at the end of Austen’s life did steam-dtiven paper-making
machines and printing presses shatter the principal technological
constraint to the expansion of publishing. In the year that Mans-
Sfield Par was published, T%e Times became the first publication
printed by Koenig’s new steam press, allowing the printing of 1,000
impressions each hour. Thhe bookseller Charles Knight declared that
‘what the printing press did for the instruction of the masses in the
fifteenth century, the printing machine is doing for the nineteenth’
(Weedon, Fictorian Publishing, pp. 64-76). Tt was, however, no
overnight revolution and Austen would detive no direct benefits

from it. What The Times (1814), called ‘the greatest improvement
connected with printing since the discovery of the art itself” was
not widely used until the 1820s.

What the first buyers of Austen’s novels did experience was
& more competitive and expanding market for books, together
with more efficient distributive systems. In 1775, the year of Jane
Austen’s birth, thirty-one new novels are known to have been
published in Britain; in 1811, the year that Sense and Sensibility
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commissioned by Thomas Longman II for staple titles like Watts’s
Hymns, and numerous instruction books, such as an 18
edition of Fenning’s spelling manual.

The production of novels in small editions also enabled artfu]
price setting. Not that printing and typographical flourishes came
cheaply ~ and one production cost, that of paper, proved a further
critical variable. The price of the novel increased gradually from
the late 1780s until a far steeper acceleration in nominal prices
after 1800. What was to be a long-running increase in the price
of novels resulted from the increase by about a third in the labour
costs of composition and press work between about 1785 and 1810,

but, more importantly from the doublin

g in the price of quality
Paper between about 1793 and 1801. The average price for a three-

volume novel rose from 125 between 1802 and 1805 to 18s between
1813and 1817.8 In 1811 Thomas Egerton priced the three-volume
Sense and Sensibility {printed in an edition of 750) at 15s; the same
bookseller sold Pride and Prejudice two years later for 18s for the
three volumes (as he did Mansfield Park the year after that). In
181s, during difficult economic conditions and at

the low point in
general novel production, John Murray reflected

both rising costs
and his own higher pricing by selling Emma, also in three volumes,

for 21s. Tn 1818 (against a general recovery in economic fortunes)

the four-volume set of Northanger Abbey and Persuasion retailed at
24s in boards.

In the fashionable novel market, other production decisions fol-
lowed from high retail pricing. Duodecimo proved the favoured
format for popular book production, but octavo was also adopted
when booksellers aimed to give publications a certain distinction
(even though this format still accounted for only 4 per cent of totg]
novel output in the 1810s). By the 1810s the three-decker (three-
volume) novel also began an ascendancy that dominated almost to
the end of the century. The greater spacing of text attempted to
ensure, at standard pricing per volume, greater returns from retail
or from library subscriptions and charges — but it was achieved

at great critical cost. Complaints about bloated novels pepper the
reviews,

Partly in reaction to hostile critical reviewing,
of the relationships between publishers and a
Pages did not carry the writer’s name. Jane Auste

;000-copy

but also as a resylt
uthots, most title
1 continued o use
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print fourteen of the fwenty-seven volumes of the various editions

of Austen’s novels published in her lifetime (Fergus, Jane dusten, p.

131). The first editions of both Pride and Prejudice and Mansfield

FPark were printed by both Roworth and George Sidney of the

Strand, each taking responsibility for different volumes in the set.

Mutray, publishing Emma in 1816, continued to employ Roworth,

but again, as was common, shared the work with another printer,

in this case J. Moyes of Hatton Garden.
Austen’s complaints were shared by almost every writer of her
age. Examples of badly executed novel printing are common and
evidence of rushed production can be found from almost all book-
sellers. Jane Austen called Murray, half-jokingly perhaps, a ‘rogue’,
and her own grievances can be set against attempts to defend
authors’ rights going back to the botched 1710 Copyright Act,
Trusler’s Society of Authors in the 1760s and then, in Austen’s life-
time, the establishment of the philanthropic Royal Literary Fund in
1790. For many authors, if copyright could not be sold outright for
a reasonable sum (or at all), then the only options were to find the
costs of publication from their own resources, launch a subscription
scheme or attempt to persuade a bookseller to entera profit-sharing
arrangement. Subscription schemes supported much novel publi-
cation. A particular attraction for novelists seeking subscribers was
an association with an illustrious dedicatec, Emma was sent by
Mutray to the Prince Regent in order that he might provide the
lustre of a royal dedication.

Although it seems that few booksellers turned down a novel
if financing were available, it is simply not known how many
manuscripts were refused. In 1803 Austen sold Nerthanger Abbey
{then titled ‘Susan’} for £10 outright to Benjamin Crosby of Sta-
tioners’ Court, in the heartland of the trade. In 1809 after her
enquiry, Crosby offered to return the manuscript if she paid hack
the £10. Some seven years later Austen finally accepted this and
the novel was not published until its posthumous issue with Per-
suasion, in four volumes, by Murray in 1818, Inexperience also
ensured that many novelists, like Jane Austen herself, proved mal-
adroit in negotiations. Austen rejected Murray’s offer of £450 for
the copyrights of Emma, Sense and Sensibility and Mansfield Park,
yet ultimately received very little in return for Emma, and her
sale of the copyright to Pride and Prejudice ensured that Egerton,
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been lost, we know that, at the top of the range, Cadell and Davies

{(who rejected Austen’s early version of Pride and Prejudice) paid
Ann Radcliffe £800 for her Tzatian in 1797. Of the fifty or so sur-
vivals of agreements the averag

€ payment seems to have been about
£80, although such estimates rely heavily on the SUIVIVing contracts
of Longman in the late 1790s, and the Robinsons, known for their
relative generosity.

Although more than 600 firms were involved in the publication

of novels between 1770 and 1830, many of them were short-lived

and during the final quarter of the cighteenth century,

ticular firms boosted publication totals:
Robinsons, the long-established Nobles
1775 itself, the newcomer and greatest n
William Lane.*? By the 1790s Lane’s ‘Mj
third of all new novel titles in London,
directed by A. K. Newman after Lane
a quarter of all new fiction titles of th
ued the ‘Minerva’ name until 1820,
distinguished and continuing attacks on circulating libraries and
popular novels made the press an easy target. In Northanger Abbey
the nine ‘horrid” novels thrilling the foolish Isabella Thorpe were
all authentic titles and six of them were published by Lane,

The further and crucial feature of the businesses founded by
Hookham, Lane and then Henry Colburn (at least untjl the end
of the 1810s) was the extent to which their publishing and retail
operations turned on the success of their own circulating libraries
and the supply of ready-made fiction and belles-lettres libraries to
other booksellers and new proprietors. Tn 1770 one author, makin
an optimistic estimate of total edition size, suggested that 400 of
every 1,000 copies of novels were sold to circulating libraries ' As
Austen wrote in 1814, given the high price of new novels, readers
were ‘more ready to borrow & praise, than to buy’ (Z,, 30 November
1814).

For consumers of these novels, possession of a beautiful thing had
its own importance. Botched

printing was a recurrent disappoint-
ment, but well-executed typographical design, distinctive running
heads, chapter breaks and page layouts added to the reading expe-
rience. Both the high price of new novels and

the limits of literacy
determined readership boundaries, but these can never be clear cut,

four par-
Thormas Hookham, the

(until 1789) and, from
ovel manufacturer of all,
nerva Press’ published one
and by the 1810s the firm,
s retirement, issued almost
e decade. Newman contin-
Minerva writing was rarely
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Purchases of non-essential goods depend upon individual taste as
much as supply, opportunity, alternative spending attractions and
the fundamental level of income. For many, cost bars to new novels
were breached by the second-hand market, as well as by library
circulation and by other means of acquisition, including gift and
simple inheritance. Most aspirants to these ‘widening circles’ placed
a premium on access t0 the latest literature, and the novel typified
modern publication. Many books promoted as typical products of

the consumer revolution were also grossly overpriced. Publications
reliant not just on literary content but on design and modishness,
ful of their commercial pro-

created fortunes for the most success
ducers. The other, most obvious feature of the publishing regime
negotiated by Jane Austen,
the original manufacturers,

from the market boom.

was that those who might be deemed
the authors, largely failed to benefit
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