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Program Notes: 

 
 
 

Smile Woman 
Smile always to life 
Even if it does not smile to you 
Smile to finished love stories 
Smile to your own sorrows 
Smile Always. 
Your smile will be a light for your life path, 
A lighthouse for those lost at sea, 
Your smile will be a mother’s kiss 
A fluttering of Wings, 
A ray of sunshine for everyone.                               



English Translation by Antonella Aloigi 

3 Pieces for Violin and Piano by Amy Beach 
 

 
 

Shortly after Antonin Dvorak arrived in the United States in 1892, for a historic visit that resulted in the 
creation of his “New World” Symphony, he made a cursory remark to a Boston newspaper about gender 
and the field of music.  “Here all the ladies play,” Dvorak said. “It is well; it is nice. But I am afraid the 
ladies cannot help us much. They have not the creative power.” 
 
His contention that women might play but not create — that they could be performers, not composers 
— was commonplace at the time. Ten days later, though, another paper published a rebuttal from an 
up-and-coming Boston composer who would soon go on to prove Dvorak wrong. 
 
“From the year 1675 to the year 1885, women have composed 153 works,” Amy Beach wrote. “Including 
55 serious operas, 6 cantatas, 53 comic operas, 17 operettas, 6 sing-spiele, 4 ballets, 4 vaudevilles, 2 
oratorios, one each of fares, pastorales, masques, ballads and buffas.”  Listing the names of dozens of 
female composers, Beach added that “more women are interested in the serious study of the science of 
music as well as the art than formerly.” 
 
When her “Gaelic” Symphony was given its acclaimed premiere by the Boston Symphony Orchestra four 
years later, Beach became a national symbol of women’s creative power, and was known as the dean of 
American women composers.  She soon became an emblem for women’s rights. When women were 
working on the suffrage movement, Beach was often pointed to as one of these symbols of women’s 
achievements, that women can work at the highest level in every field. 
 
Just a few months before she died in 1944, at 77, Beach was asked to reflect on the status of women in 
music. “I have no special views at all about the success or non-success of women in any field,” she said. 
Perhaps concerned that her legacy might endure as political rather than musical, Beach downplayed the 
sexism that she had fought against throughout her career. “My work has always been judged from the 
beginning by work as such, not according to sex,” she insisted. “The question has rarely ever been 
raised.” 
But the question was raised continually in Beach’s lifetime, and it remains unanswered today. 

http://www.nytimes.com/2013/08/24/arts/music/the-deal-that-brought-dvorak-to-new-york.html?mcubz=1
https://youtu.be/gy-fjatF_fg


(Notes taken from the New York Times, article by William Robin, Sept. 1, 2017) 

 
 

Artwork by Sara Dennis 

 

 

 

 

 

“As women achieve power, the 

barriers will fall.  As society 

sees what women can do, there will 

be more women out there doing 

things, and we’ll all be better off 

for it.” 

~Ruth Bader Ginsberg 



Aalap and Tarana by Kala Ramnath 
 

 
 

Acknowledged as a virtuoso of staggering proportions, Kala has performed at the 
most prestigious music festivals in India. She has appeared on world stages including 
the Sydney Opera House, Paris’ Théâtre de la Ville, London’s Queen Elizabeth Hall, 
San Francisco’s Palace of Fine Arts, Singapore’s Esplanade, New York’s Carnegie Hall, 
the Rudolstadt Festival in Germany and the Edinburgh Music Festival in Scotland. 
Kala is at the vanguard of the present generation of Indian instrumental super-stars. 
Due to her rigorous training in the Hindustani classical tradition and familiarity with 
the Karnatic classical tradition she comfortably forges musical alliances with artists 
of renown from different genres around the globe incorporating elements of 
Western Classical, Jazz, Flamenco and traditional African music into her rich and 
varied repertoire. 

“…If Mozart had been transported to the South Asian subcontinent, this is what he 
and improvised Western classical music might have sounded like. This comparison is 
not thrown in to befuddle or impress. Kala Ramnath is a musician of giant like 
qualities…” Ken Hunt in the Jazz Wise magazine review of September 2004.   
(kalaramnath.com) 



Shorter Pieces for Violin and Piano by Rebecca Clarke 

 
 

Rebecca Clarke was born in Harrow, England. Rebecca studied violin from an early age and switched to 

viola at the urging of her teacher, Sir Charles Stanford of the Royal College of Music. As a violist in an 

orchestra, she could be "in the middle of the sound," and learn how the music was constructed. 

Growing up, Rebecca's relationship with her father was strained, and in 1910 she left home, channeling 

her frustration with her family life into her composing. Left on her own from this point, she supported 

herself with a burgeoning career as a violist. Clarke attained virtuoso status, and her undisputable gifts as 

a violist account for her output of superb music for the instrument. 

Clarke's music possesses lovely singing melodies suspended above lush and colorful harmonies. She 

incorporates simplicity and peacefulness as well as complex rhythms with stormy outbursts. In addition to 

her compositions for viola and piano, she wrote chamber works including her most famous piece, 

her Piano Trio, and many songs, preferring to focus her energy on these smaller forms rather than on 

large orchestral works or operas. While her principal influences would appear to be English folk song and 

French Impressionism, the musical passion derived from her own life is uniquely her own. 

(rebeccaclarkesociety.org) 
 



Fisherman’s Song by Chen Yi 
 

 
 
 

Dr. Chen Yi blends Chinese and Western traditions, transcending cultural and musical boundaries. 
Her music has reached a wide range of audiences and inspired peoples of different cultural 
backgrounds throughout the world.   
 
A strong advocate of new music, American co mposers, Asian composers, and women in music, Dr. 
Chen Yi has served on the advisory or educational board of the Fromm Music Foundation at 
Harvard, the John Simon Guggenheim Memorial Foundation, Chamber Music America, Meet The 
Composer, the American Music Center, New Music USA, the American Composers Orchestra, the 
League of Composers/ISCM, the International Alliance of Women in Music, and the Women’s 
Philharmonic Advocacy.  
 
Dr. Chen Yi is a cultural ambassador who has introduced hundreds of new music comp ositions, as 
well as a large number of musicians, from the East and the West to music and education exchange 
programs in the US, Germany, the UK, and Asian countries.  She believes that music is a universal 
language; improving understanding between peoples  of different cultural backgrounds and helping 
to bring peace in the world.  
 
Fisherman’s Song is an original composition, based on the pentatonic melodies of traditional 
Cantonese folk song traditions.  
(Notes from Fisherman’s Song Score) 



 

 
 

 “A strong woman is one who feels deeply 

and loves fiercely. Her tears flow as 

abundantly as her laughter. A strong woman 

is both soft and powerful, she is both 

practical and spiritual. A strong woman in 

her essence is a gift to the world.” 
(Native American Saying) 

 



D’un Matin de Printemps by Lili Boulanger  

 
 

 

 
 

After battling poor health from the age of two (which stayed with Lili the rest of her short life), the young 
aspiring composer attended music classes with her sister at the Paris Music Academy when she was 
well enough. From there, Lili began taking classes in music theory (from as young as five years old).  Lili 
also became proficient at playing the piano, violin, cello, harp, as well as being a good singer. She 
became so absorbed in music, having lessons 7 days a week, that she rapidly improved and gained 
entry into the prestigious Paris Conservatoire in 1912, to study composition. 
  
In 1912, Lili competed for the prestigious Prix de Rome prize, but halfway through her performance she 
collapsed. A year later, however, she entered again and won the composition prize for her cantata Faust 
et Hélène, making her the first woman composer to win this prize. Winning the Prix de Rome gained Lili a 
five-year international scholarship, which put her at the centre of the French music scene at this time. 
 
Lili’s life and work were consistently troubled by her chronic illness, which began as bronchial 
pneumonia, and formed into Crohn’s disease, which ended her life in March 1918.  The last orchestral 
work completed by Lili before her untimely death in 1918 was D’un Matin de Printemps (‘One Spring 
Morning’).  
 
Lili Boulanger’s style of composition can certainly be read from different stand points. The first is her 
obvious nod to impressionism, and the likes of Claude Debussy. D’un Matin de Printemps is a prime 
example of this kind of musical expression. Secondly, her style can be likened to that of Gabriel Fauré, 
who, as well as being her teacher, was also a close family friend, and taught Lili much of what she knew 
about composition. Lastly, Lili’s compositional style was progressive for her time, which is largely due to 
her extensive music education from such a young age. 
(Notes from Illuminate Woman’s Music) 



 

 

 

 
 

This is the 31 concert in the 2020-2021 UW Music Department Season. 

For a complete listing of all Music Department concerts and events,  

visit our website at www.uwyo.edu/music 
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